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492 MODERN LANGUAGE NOTES 

III, 977. instrumento : 'Instrument' has the two senses 
necessary to keep the pun, and note and vocabulary have gone out 
of their way to conceal the pleasantry. 

Ill, 978-980. el autor: Not stage-manager, nor anything ap- 
proaching it, but 'author,' as in El Mayor Monstruo los Celos: 

Como la escriH6 su autor, 

No como la imprimio el hurto; 

and a hundred examples could be adduced without difficulty. 
Krenkel's note borrowed by the edition under discussion was taken 
from Hartzenbusch, Rivad., lii, Lope, Pooreza no es Vileza, where 
autor is brought into contrast with poeta, and has no application 
here. 

Space forbids calling attention to the difficulties in the text 
which have been passed over in silence. Withal, the availability 
of the text assures it a place and a welcome. 

F. 0. Reed. 

University of Wisconsin. 



Die hochdeutschen Schriften aus dem 15*™ bis zum 19 te ^ Jahr- 
hundert der Schriftgiesserei und Drucherei von Joh. Enschede 
en Zonen in Haarlem [Haarlem, 1919]. Small 4°. 

In 1703 Isaac Enschede, born at Groningen in 1681, erected a 
printing-office at Haarlem, which was carried on and extended by 
his son Johannes. In 1777 the name of the firm was changed to 
Joh. Enschede en Zonen, under which name it enjoys to this day 
an international reputation. No less than on the work turned out 
by its printing-presses and copperplate-presses, its reputation rests 
on its type-foundry, together with a rich collection of punches and 
matrices covering a period of several centuries, and on the interest 
manifested by Johannes Enschede and his successors (i. e., his sons, 
grandsons and great-grandsons) in the history of printing and type- 
founding. New evidence both of this interest and of the up-to-date 
spirit in which the affairs of the firm are carried on, is furnished 
by the present publication. 

Its immediate aim perhaps is similar to that of the Proef van 
letteren, welhe gegooten warden in de nieuwe Haarlemsche letter- 
gieterij (Specimens of type to be had at the new type-foundry in 
Haarlem), issued by Joh. Enschede in 1768, except that it is con- 



EEVIEWS 493 

fined to the varieties covered by the term ' High German type/ 
especially the various kinds of Schwahacher and FraMur. 

More important, however, than the difference in scope, is another 
distinguishing feature of these specimens. " Schriftproben," we 
read in the preface, "zeichnen sich gewohnlich durch ihren unbe- 
deutenden Inhalt aus. Wir haben versucht, auch. in diesem Punkt 
mit der Gewohnheit zu brechen." ..." Wir wollen unsere Arbeit 
gerade fur den Bibliophilen anziehend machen." This object is 
achieved by choosing as the text of the ' Schriftproben ' a number 
of essays on the history of type-founding and printing, and by 
establishing a certain relation between the contents of these essays 
and the kind of type used (e. g., by using sixteenth-century type 
for the history of sixteenth-century type-foundries, and eighteenth- 
century type for the history of innovations made iri the eighteenth 
century). 

On the other hand, the various sets of type exhibited in the text 
of the historical essays are presented a second time in a belletristic 
division, so as to serve as the garb for one-page selections from 
German literature. These selections again are arranged in histori- 
cal order, and by the same device that had been used in printing the 
essays, are printed so as to use sixteenth-century type for sixteenth- 
century literature, seventeenth-century type for seventeenth-century 
literature, and so forth. The correspondence between text and type 
is, for obvious reasons, even closer here than in the case of the his- 
torical essays. 

It may be worth our while to consider somewhat more closely the 
very instructive treatises inserted in this publication. Though by 
no means intended as a systematic representation of the history of 
type-cutting and founding, yet they include some especially inter- 
esting chapters in the development of these arts. 

The first two, entitled " Christian Egenolff, der erste standige 
Buchdrucker in Frankfurt a/M." and " Geschichte und Ent- 
wicklung des Schriftgiesserei-Gewerbes in Frankfurt a/M.," were 
written by Gustav Mori, and appeared first in the Archiv fiir 
Buchgewerbe, August and October 1907. They are reprinted here 
together with an article " Von den ersten Franckf urter Buch- 
druckern," written in 1740, on the occasion of the third centennial 
of the invention of the art of printing, by Christian Miinden, and 
continued by E. G. von Klettenburg; and with a brief contribution 
to the same subject, written by Johannes Enschede. 
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Christian Egenolff is probably best known to the general public 
as the printer and publisher of one of the early reprints of Luther's 
translation of the Bible (Frankfurt, 1534, in folio). 1 This edition 
of the Bible, to be sure, was one of his most laborious and ambitious 
works ; yet it was, after all, only one among many other enterprises. 
Nor were his interests confined to printing and publishing. By 
establishing his own type-foundry he introduced into Frankfurt 
a/M. a profession for which in that city a rapid development was 
in store. 

Egenolff died at Frankfurt on Feb. 9. 1555. In 1571 his grand- 
daughter Judith was married to the stamp-cutter Jacob Sabon, and 
after his death, to the type-founder Konrad Berner. A grand- 
daughter again of the latter, Katharina Berner, was married, in 
1629, to the type-founder Johann Luther, a great-grandson of 
Martin Luther, the reformer. In the possession of the Luther 
family the type-foundry remained for fully a century and a half. 
It soon developed into the most famous concern of its kind not only 
in Germany but in Europe generally, 2 and retained its leadership 
and its fame as a training school for die-cutters and type-founders 
till after the middle of the eighteenth century. After remaining 
in the Luther family for five generations, the type foundry was 
acquired in 1780 by K. K. V. Berner who, however, proved unable 
to re-establish the business on the old lines. Owing to the troubled 
times, the difficulties increased, and in 1810, after a career of nearly 
280 years, the famous type foundry passed out of existence. 

The name of the Luther type-foundry occurs again in the head- 
ing of the next essay, entitled : " Die Druckerei der Elsevier und 
ihre Beziehung zu der Lutherschen Schriftgiesserei," by Dr. Ch. 
Enschede (the elder partner in the present firm of J oh. Enschede 
en Zonen). This is not a reprint but an original contribution, 
written for this publication, though based on an earlier paper of 
the same author, published in 1896. The question treated by him 

1 See on this edition, e. </., G. W. Panzer, Entwwf einer vollst&ndigen 
Geschiehte der deutschen Bibelubersezung D. Martin Luthers, vom Jahr 
1517 an, Us 1581. Ntirnberg, 1783, pp. 294-299. 

'American readers will be interested in learning from G. Mori's paper 
that the first Bible published in this country (in 1743) was printed from 
type made by the Luther type-foundry, Christoph Sauer of Germantown 
having obtained from the Luthers in Frankfurt a/M. both the printing- 
press and the type for his Bible. 
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is one of general interest. The Elzevirs are the best known printers 
and publishers in the Netherlands of the seventeenth century, 
probably the most famous publishing firm of the Netherlands gen- 
erally. Their editions of ancient >and modern classics, of the Bible, 
the Corpus juris civilis, and numerous other works (altogether 
above sixteen hundred publications) were much in demand at their 
own time, especially on account of the clearness and elegant design 
of the type, the neatness of the pages, and the excellent quality of 
the paper, and are famous for these same reasons to this day. The 
question, naturally, has been asked long ago, who was the artist or 
rather who were the artists employed by the Elzevirs for designing 
and cutting their type? Various guesses in this respect having 
been made by earlier authors, Alph. Willems in his well-known 
work Les Ehevier: histoire et annates typographiques (Brussels, 
1880) advanced the opinion, apparently supported by documentary 
proof, that Christoffel van Dyk, a goldsmith of Amsterdam (1601- 
1671), had been in charge of cutting the type and adjusting the 
punches for the Elzevirs. Dr. Enschede was in a favorable position 
for making a thorough investigation of the problem, for the reason 
that the type once owned by the Elzevirs had passed into the pos- 
session of his own firm, and that he had acquired the technical 
knowledge indispensable for researches of this kind. His result is 
in the nature of a surprise. He proves conclusively that the Leiden 
Elzevirs had no type-foundry of their own. The Amsterdam 
Elzevirs, to be sure, acquired, in 1673, a type-foundry formerly 
owned by Christoffel van Dyk. Yet there is unmistakable proof 
that the bulk of the type used by them had not been cut by Van 
Dyk, and at least partly procured — like that of the Leiden firm— 
from the Luthers at Frankfurt. These results are based above all 
on a careful analysis of the types found in the Specimen typorum 
Johann's Elsevirii . . . quos in sua Typographia habet (Leiden 
1658), an analysis which culminates in the result that of the 25 
varieties listed by Johannes Elzevir no less than 18 had been 
obtained from the Luther foundry. 

A third division of historical treatises incorporated in this pub- 
lication consists of a reprint of several papers written by the Berlin 
type-cutter, printer, and publisher Johann Friedrich Unger in 
1791, 1793, and 1794, in recommendation and in defense of his 
attempts to devise a new kind of German FraMur. The collective 
reproduction of these extracts is the more commendable as the 
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original publications s are at present almost inaccessible. They 
present a vivid picture of the disappointments and struggles which 
the inventor experienced before he succeeded in creating a form of 
type satisfactory to himself and to others. The fact, moreover, that 
TJnger's comments are printed here in his own type — or rather in 
the various stages through which his types passed in succession — 
lends additional interest to this reprint. While at present Unger's 
first experiments can hardly claim more than an historical interest, 
the types produced by him later on must be counted among the 
most successful attempts to reform the traditional Fraktur type, 
and may well compete with the most modern efforts in this direc- 
tion. Works, certainly, like Goethe's Neue Schriften (Berlin, J. F. 
Unger, 1792-1800), Wilhelm Meisters Lehrjahre (repr. from the 
N. Sclir., ib. 1795-96), Shakespeare's Dramatische Werke, uber- 
setzt v. A. W. Schlegel (ib. 1797-1810), Schillers Jungfrau v. 
Orleans (ib. 1802) need not shun comparison, from a typographical 
point of view, with the editions of Cotta or any other German pub- 
lisher of the same period. 

In selecting the specimens of belletristic literature, the firm was 
able to avail itself of the aid of Prof. J. H. Scholte of the Uni- 
versity of Amsterdam. His name is a sufficient guarantee that the 
selection was made with exquisite taste, and the texts reproduced 
with philological accuracy. It must be understood that these are 
not facsimile reproductions but specimens printed in historically 
correct type, i. e., a kind of type in which they might have appeared 
to advantage in their own time. From this point of view, addi- 
tional charm is lent to them by their present garb. 

The final pages are given to the reproduction — in various styles 
of script — of two eighteenth-century letters selected from the 
archives of the firm, and to an alphabet of special capitals (' Missal- 
Versalien '). 

We learn from the preface that the compilation of these speci- 
mens has been a costly and laborious undertaking. The expenditure 
and labor, we trust, may not have been in vain. 

Hermann Collitz. 

Johns Hopkins University. 



3 E. g., Unger's pamphlet — here reprinted in full — Probe einer neuen Art 
Deutscher Lettern (Berlin, 1793), and the preface to his hook Die neue 
Cecilia (Berlin, 1794). 



